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Getting to Grips With Oil Paints 
A pair of 2 day workshops one week apart (4 days total) 

Afraid of oil paints? This course is designed to take the mystery 
out of them and introduce students to this, the most forgiving and 
flexible medium of them all. We’ll explore everything from  
mediums and what they do, brushes and tools, different  
techniques from alla prima to layering and glazing, to the kind of 
supports you can work on and so much more.  

And for those concerned about solvents, there is good news -  
water soluble oils really work! 
 
Using simple still life setups as a motif, we’ll discover ways to make 
great paintings in this exciting medium.

If you want to add oils to your repertoire, this workshop is for you! 

Workshops with David Goatley, SFCA

Available for your group anywhere in  
North America or Europe

* Getting to Grips With Oil Paints 
* Getting Started With Portraits 
* Painting Portraits From Photographs
* Painting Portraits From Life
* Advanced Portrait Painting
* Painting the Figure
* Painting Landscapes

I am fortunate to have been able to pursue my passion - painting portraits - full-time for 32 years. I was born in 
London, England, and introduced to the work of the world’s great painters and sculptors through many family 
visits to the National Gallery and the National Portrait Gallery. After training at Camberwell School of Art, my  
immediate need to make a living saw me enter the advertising industry as an artist and copywriter. I began  
painting full time, focusing on portraiture, in 1990. In 1992 I emigrated to Vancouver Island from where I’ve  
traveled to fulfill commissions across North America, Britain, Europe, Israel and India - over 420 so far. My  
portraits hang in Parliament and palaces, in universities, legislatures, museum collections, businesses and private 
homes. It’s been an amazing journey. I’ve painted everyone from the desperately poor and disadvantaged to  
Royalty, and the whole spectrum of people between. I’ve also kept my work fresh by painting the people and 
places I visit on my travels.

Why workshops? I love teaching everything I’ve learned along the way, in classes and workshops wherever  
people would like to learn. Teaching is such a wonderful learning experience for me - each student adds some-
thing to the mix with each question and idea. We are all artists on a journey of discovery together.

What follows is a broad outline of some of the workshop options I offer. If your group is interested in one of 
these  or having one designed specifically for you, don’t hesitate to contact me via email at  
studio@davidgoatley.com  I’ll look forward to hearing from you.

WORKSHOP OUTLINES
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Painting Portraits From Life
3 days 

Although many of today’s portraits are made from 
photographs, nothing teaches you more about  
painting than doing it from life. 
 
Working with a model, we will quickly recap the 
proportions and alignments to look out for as we 
consider how to  
compose a portrait - what to include, what to leave 
out, how to crop a figure to fit various formats, and 
what is achievable in the time frame we have. We’ll 
then make a couple of quick compositional studies 
in black & white, before settling on a composition to 
develop in colour over the balance of the workshop. 
For some people, this may be a highly developed 
head and shoulders portrait, for others a painting that 
includes hands, perhaps a 1/2 or 3/4 length study. 
 
I’ll show you how to develop your initial study into a 
larger full-colour portrait, with tips on scaling up a 
study, colour mixing, blocking-in, balancing a  
picture and more that goes into creating portraits to 
be proud of.

Getting Started With Portraits
2 days 

Working from a live model, we will explore the basic  
proportions of the head; drawing convincing features; 
using tone to describe form and structure; and all that 
goes into making a lively, engaging portrait. 

Working alla-prima, we’ll begin in black and white 
paint, to help us grasp tonal concepts. We will proress 
the second day to colour, beginning with a demo in 
colour and discussions of media, my colour palette, 
and colour mixing. Students will then work on a head-
and-shoulders colour study. 

With clear step-by-step, hands-on instructions, a 
wealth of technical tips, continuous demonstrations, 
and personal instruction at each student’s easel, I will 
show students how to approach the challenges of  
portraiture with confidence. 

Questions are encouraged at all times.
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Painting Portraits From Photographs
3 days 

In this workshop we will explore the positives and 
pitfalls of painting from photographs. Cameras are 
marvelous tools, but we need to understand how to 
get the best from photographs and not to be mislead 
by them. I will give a simple overview of how to take 
the kind of photographs that work best, what to look 
for in a reference picture and what to avoid. 

I will provide a sample photograph for everyone to 
work with on Day 1 and a choice of photographs  
students may like to work from for Days 2 & 3.  
Students may bring a good 8.5 x 11” head &  
shoulders or head & hands print of a photograph of 
their own that they’d like to work from for those 2 days 
if they have a portrait subject already in mind. Through 
demonstrations and hands-on guidance, I will help you 
develop your initial drawing, understand the  
proportions to look for and the techniques you will 
need to turn your image into a painting.

The final stages of a complex demonstration painting 
that includes the model and one of the students

Advanced Portrait Painting
5 days 

For those wishing to hone their skills learned in the 
painting from life and from photographs workshops, 
this intensive week brings you closer to how most  
contemporary portrait painters work. Working from a 
live model we’ll combine direct observation with  
photographs taken on the first day to capture those 
things - such as folds in clothing - that change each 
time our model takes a break. 
 
This is the best of both worlds: we can trust our eyes to 
give us those subtleties of colour that cameras  
sometimes miss and our reference pictures for those 
details that inevitably shift. 
 
This is a real chance to stretch and grow and see how 
far we can take a painting within a realistic time frame. 
I’ll be working alongs side of you every step of the way, 
so in many ways the entire week is a  
continuous demonstration as well as an opportunity to 
make a fine painting of your own with guideance and 
tips throughout. 
 
Pick my brains, on every aspect of portrait painting as a 
passion or a career, over this demanding week. 

Videos on www.davidgoatley.com 
include “Painting the Marharaja of Jaipur” and  
“Painting Santana” - both from photographs
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Painting The Figure
3 days 

Figures represent a major challenge in painting for many of us - 
drawing them can be difficult - and yet, populating your pictures 
with figures, either as small additions that add life, or as the  
principal focus, is a major part of telling stories in paint. 
 
The fundamental building block for any understanding of the  
figure in painting is drawing and painting the nude from life. Rising 
to this challenge makes us all better artists. 
 
Over these 3 days we will progress from rapid gestural studies 
in paint to a more finished work as we explore way to tackle this 
toughest of subjects.

THE PORTRAIT SERIES

1. Getting Started With Portraits
2. Painting Portraits From Life 
3. Painting A Self Portrait 
4. Painting Portraits From Photographs 
5. Advanced Portrait Painting 

Although each of these workshops is designed to stand alone, there is a natural  
progression to them when presented as a series.

Painting A Self Portrait
2 days 

It is said that we should know ourselves, and there is no better way 
of challenging our skills than with a self portrait. We are the model 
who is always available, the one who keeps our own hours and 
needs a break when we do. 
 
Painting ourselves in the mirror is not only intense  
self-examination, but a real test of observation and draftsmanship. 
 
Bring a mirror to site on a separate easel, as we discover the perils 
and pitfalls of capturing our own likeness.

“Self Portrait in 4 Colours” 
Visit www.davidgoatley.com for a video of  
this painting in progress.
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Painting Landscapes 
2 days 

What goes into making a strong landscape? How do we 
simplify the vast complexity of nature into a convincing 
painting? We’ll talk about composition, looking for a strong 
motif, and building a picture literally from the ground up. 
 
If the weather is fine we’ll even venture outside and paint 
en plein air - if it isn’t, we’ll work with photographs indoors. 
Lets hope for a dry couple of days and lets get out there 
and paint!

PLEASE NOTE:  
 

Students may use oil or acrylic paints in these workshops with the obvious exception of the “Getting to Grips 
With Oil Paints” workshop. 

 
 

STUDENT and ORGANIZER RESOURCES 

Please visit www.davidgoatley.com for resources and information on upcoming workshops, complete with 
materials lists. To book a workshop for your organization email: studio@davidgoatley.com  

A good workshop is one where there is a continuing active collaboration between the teacher and each student. 
I endeavor to give each student individual attention as well as addressing the group on topics of mutual interest. 
I encourage students to learn from each other, through observation of technique and approach, as well as from 
my demonstrations and instruction. 
 
We are in this together.

“Church at Cowichan Station” 
Visit www.davidgoatley.com for a video of  
this painting in progress.


